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& 1 Hendrick ter Brugghen,The Adoration of the Magi, 1619 oil on canvas, 132.5 X 160.5 cm Rijksmuseum, Amsterdam

EENR: XBEA (2004—) , &, AR, ARAEDANZENEEBRERSE,

2 BAKKER P. Hendrick ter Brugghen[M] / WHEELOCK Jr A K, NOGRADY E, VAN CAUWENBERGE C. The Leiden Collection Catalogue. 4th ed. New
York, 2023.

3 NICOLSON B. Caravaggio and the Netherlands[J]. The Burlington Magazine, 1952, 94(594): 247-252.
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5 SALERNO L. The picture gallery of Vincenzo Giustiniani III: the inventory, part II[J]. The Burlington Magazine, 1960, 102: 135-148.
6 SPICER J A. Masters of light: Dutch painters in Utrecht during the golden age[C]. Baltimore; San Francisco; London: Yale University Press, 1997-1998: 56.
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& 7 Hendrick ter Brugghen. & 8 erard van Honthorst The & 9 Gerard van Honthorst & 10 Hendrick ter Brugghen.
The Liberation of Peter, 1624. Liberation of St Peter, c. The Liberation of St Peter, c. The Liberation of St Peter,
Oil on canvas, 104.5 x 86.5 1616/18. Staatliche Museen zu 1616/18. Staatliche Museen zu  1629. Oil on canvas. Staatliches

cm. Mauritshuis, The Hague. Berlin, Gemaéldegalerie, Berlin ~ Berlin, Gemaéldegalerie, Berlin ~ Museum Schwerin, Schwerin.
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8 SPICER J A. Masters of light: Dutch painters in Utrecht during the golden age[C]. Baltimore; San Francisco; London: Yale University Press,1997-1998.
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& 11 Hendrick ter Brugghen,Mattheus Evangelist, Museum DeWaag, St. Matthew writing his Gospel
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Re-examining the Relationship between Hendrick ter Brugghen’s The Calling of
Saint Matthew and the Giustiniani Private Collection
Xiaotong Liu
(Guangzhou Academy of Fine Arts, Guangzhou, Guangdong, China)

Abstract: In response to the scarcity of documented evidence regarding Hendrick ter Brugghen’s early years in Rome,
this paper focuses on his two versions of The Calling of Saint Matthew(ca. 1619-1621) and proposes new conclusions
regarding their sources through close visual analysis and comparison. The study reveals that many details of the figure of
Saint Matthew—such as baldness, an aquiline nose, a specific ear shape, and forehead wrinkles—do not derive from
Caravaggio’s well-known public altarpiece The Calling of Saint Matthew or from the accepted version of Saint Matthew
and the Angel, but rather closely align with the rejected version of Saint Matthew and the Angel once housed in the
Palazzo Giustiniani. This selective borrowing reveals ter Brugghen’s engagement with Rome’s private collecting circles
rather than its public artistic resources, providing crucial visual clues to his otherwise obscure Roman years. This study
also demonstrates a methodological approach: in the absence of documentary evidence, treating the painted image as a
“social text” and using visual evidence to retrospectively infer an artist’s networks and intellectual trajectories.
Keywords: Hendrick ter Brugghen; Caravaggio;The Calling of Saint Matthew; Giustiniani collection; Utrecht

Caravaggism; visual evidence
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